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Initially, we approached the topic of identity in the information age from the perspective of
surveillance because surveillance has such obvious spatial implications and space is one of
our abiding professional interests.
$WLWVPRVWEDVLFVXUYHLOODQFHLVFORVHREVHUYDWLRQRIDVSHFL¿FVXEMHFWEHLWDSHUVRQSODFH
RUWKLQJ7KHSXUSRVHRIVXUYHLOODQFHLVWRFROOHFWLQIRUPDWLRQDERXWWKHWDUJHWVXEMHFW7KLV
information, once gathered, can be used to map identity. Identity is commonly understood
DVDVHWRISURSHUWLHVWKDWGH¿QHDQLQGLYLGXDOQRWWKURXJKWKHSURSHUWLHVWKHPVHOYHVVLQFH
these are predicated on sameness, but through their unique aggregation.

Current technology allows information to be gathered—and identity to be mapped—with
increasing precision at both macro and micro scales, from global positioning to genetic
¿QJHUSULQWLQJ  $V ZH EHJDQ WR DQDO\]H WKH GLIIHUHQW VFDOHV RI LQIRUPDWLRQ WKDW DUH
commonplace in the 21st century we recalled Charles and Ray Eames’FODVVLFVKRUW¿OP
Powers of Ten (1968 and 1977). Inspired by Kees Boeke’s view of the universe in forty
MXPSVWKH(DPHVHVXVHGDFRQWLQXRXV]RRPWRPRYHIURPDPDQWRRXWHUVSDFHDQGEDFN
all the way down to the scale of an atom.
:DWFKLQJWKH¿OPDJDLQLQZHZHUHVWUXFNQRWRQO\E\LWVHOHJDQWVLPSOLFLW\EXWE\
KRZ IUHVK WKHLU YLVXDOL]DWLRQ VWLOO VHHPHG HYHQ LQ RXU RYHUYLVXDOL]HG HUD $W WKH VDPH
time, we found it hard to agree with Paul Schraeder’VREVHUYDWLRQIURPWKHV Film
Quarterly   WKDW “WKH WLPHVSDFH WUDYHOHU RI 3RZHUV RI 7HQ WKLQNV RI KLPVHOI DV D
FLWL]HQRIWKHXQLYHUVHDQXQERXQGHGWHUULWRU\”,QDSRVWZRUOGZHNQRZRQO\WRR
ZHOO WKDW ZH DUH FLWL]HQV RI YHU\ ERXQGHG WHUULWRULHV DQG WKDW ZLWK HQRXJK SDUDQRLD RU
cynicism, the Eameses’ idealistic schema of the universe looks an awful lot like a total
information system.
Nonetheless, Powers of Ten provided us with a critical starting point for our own attempt
to create a schema of the universe that we could use to map identity in the information age.
These properties of identity, which can also be understood as scales of information, include
those that are genetically inherited and culturally constructed, in other words, nature AND
QXUWXUH7KH\DUHIDUIURPFRPSUHKHQVLYHDQGXWWHUO\VXEMHFWLYHVKDSHGDVWKH\DUHE\
the authors and, thus, by our identities (architect, historian, white, woman, American,
1HZ<RUNHU JD\ VWUDLJKW HWF   :KLOH DFNQRZOHGJLQJ WKH LPSRVVLELOLW\ RI REMHFWLYLW\
ZHGHVLJQHGWKLVPDSZLWKDSRORJLHVWR&KDUOHVDQG5D\DVDFRQWLQXRXV]RRPIURPWKH
XQLYHUVHWRWKH¿QJHUSULQWIURPVSDFHWRGLJLWV
$V SUHVHQWHG DW 'HVLJQ ,QTXLU\ WKLV ]RRP ZDV ODUJHO\ YLVXDO ZLWK LPDJHV FKRVHQ WR
represent our scales of information. Though these images provided critical commentary
on each property of identity, in the end, they were also merely illustrational. Thus, in the
IROORZLQJUHSUHVHQWDWLRQZHKDYHGHFLGHGWRUHO\RQWH[WUDWKHUWKDQLPDJH7KRXJKZH
VWLOOUHIHUHQFHLPDJHVDQGH[DPSOHVZH¿QGSDUWLFXODUO\SRWHQWUHDGHUVDUHHQFRXUDJHGWR
YLVXDOL]HWKLVPDSDFFRUGLQJWRWKHLURZQLGHQWLWLHV
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Universe, solar system, planet earth, continent,
country, nation, passport, local map, local place,
local orientation, local culture, group social norms,
individual social norms, emotional extremes, intimacy
in public, public displays of affection, bodily functions, body

comportment, posture as health, posture as attitude, covering,
deviant covering, normative covering, casual, professional,
profession as uniform, body adornment, personal appearance,
cosmetics, hairstyle, grooming, physical characteristics, hair color and type,
age, deformities, body size, body type, race, gender, sex, eye color, ÀQJHUSULQWV'1$

universe is the limit of knowable and observable space containing billions of
galaxies. Our solar system is contained within the Milky Way galaxy and
has the sun and celestial object in its orbit. The earth is the third planet from the sun
The

with Venus and Mars on either side. Though pictures taken by spacecrafts and satellites
are helpful, because of the vastness of outer space most of us locate ourselves within the

universe and solar system only in the most abstract way.
We understand our place on the

planet much more precisely, from hemispheres

continents countries

to
to
. If the northern and southern hemispheres
have obvious geo-climatic and geo-physical implications for identity, so too do the

continents, those seven large land masses that occupy the surface of the earth.
In size order they are: Asia, Africa, North America, South America, Antarctica, Europe,

continents

countries

and Australia. The
are divided into
(except for
Antarctica). Though some of these divisions are natural—determined by mountain ranges,

country boundaries are man-made. Country
is often a synonym for a nation state; currently, there are 192 nation states and
194 countries (if you include Taiwan and the Vatican, but this depends on your

deserts, or bodies of water—most

political agenda).
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Country

is a critical determinant of political and cultural identity, especially

as embodied in the concept of

nationality.

Flags are a common symbol of the

nation

DQGQDWLRQDOLGHQWLW\7KH\DUHXVHGRI¿FLDOO\DQGLQIRUPDOO\WRGHPRQVWUDWH
pride, patriotism and polemics. In the case of the European Union and the United Nations,
ÀDJVDUHLQWHQGHGWRHOLPLQDWHQDUURZQDWLRQDOLVP)DUPRUHFULWLFDODVDGLPHQVLRQRI
identity is the

passport, a travel document issued by the government of a nation

state or country and usually containing a photograph, signature, date of birth and nationality.

passportLGHQWL¿HVWKHEHDUHUDQGSHUPLWVHQWU\LQWRDcountry. In some
places travelers must surrender their passports until they leave the country.
In other places, travelers must provide copies of their passports to stay in hotels

The

and use the internet.

local is frequently more important than the national in shaping individual
identity. At its most basic, a place is local ZKHQLWLVGH¿QHGDWDVFDOHVPDOOHU
The

WKDQWKHFRQWLQHQWQDWLRQUHJLRQRUVWDWH7KXVWRJLYHWZRUDQGRPH[DPSOHV/RV
$QJHOHVDQG/DJRVDUHORFDOSODFHVZLWKLQ&DOLIRUQLDWKH8QLWHG6WDWHVDQG1RUWK

local

$PHULFDDQG/DJRV6WDWH1LJHULDDQG$IULFD0RUHVSHFL¿FDOO\VRPHWKLQJLV

place —its geography, climate, buildings,
IRRGRUSHRSOH%XWQRVLQJOHVHWRIFKDUDFWHULVWLFVGH¿QHVWKHlocal and, obviously,
ZKDWTXDOL¿HVDVlocal changes from place to place. Horizontality more
WKDQYHUWLFDOLW\GH¿QHVWKHlocalLQERWK/RV$QJHOHVDQG/DJRVEXWLQ/RV$QJHOHV
ZKHQLWLVFKDUDFWHULVWLFRIDSDUWLFXODU

ZHWKLQNRIFDUVPRUHWKDQSHRSOHLQ/DJRVZHWKLQNRISHRSOHPRUHWKDQFDUV%RWK

placesDUHLGHQWL¿HGE\WUDI¿FFRQJHVWLRQDQGDLUSROOXWLRQ
Local orientation

place

UHTXLUHVWKDWZHVLWXDWHRXUVHOYHVLQDSDUWLFXODU
,
DQ DFW WKDW LV KLJKO\ VXEMHFWLYH 7KLQN RI WKH GLIIHUHQFH EHWZHHQ DQ LFRQLF YLHZ RI WKH
0DQKDWWDQVN\OLQHLHVN\VFUDSHUVYLHZHGIURPRXWVLGHWKHLVODQGDQG6DXO6WHLQEHUJ’s
famous New YorkerFRYHUIURPLHWKHZRUOGDVYLHZHGIURPLQVLGHWKHLVODQG
DSSDUHQWQHXWUDOLW\JLYHVZD\WRLURQLFDOO\VHOIFHQWHUHGSURYLQFLDOLVP%H\RQGSRLQWRI
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local culture

local

view, there is
. As markers of identity,
customs and habits
are best understood on the streets and in the crowds. Do we blend in or stand out? Are

local culture

we taken for locals or tagged as foreigners? Even in a single place
is
highly complex and coded, as made clear in another well known New Yorker cover: Maira
Kalman and Rick Meyerowitz’s “New Yorkistan” map of urban tribalism from 2001.

Local culture

is often predicated upon

norms

as determined by the

social group, and emulating or defying group behavior is a critical
way of negotiating identity. This is especially true in public where group behavior
dominant

and individual actions can shape our perceptions and cause us to revise our notions of
someone’s identity. Public nudity, for example, has the power to shock, disturb, or at
least draw our attention, whether it is real or staged. Think of the streaking craze of the
1970s, or Spencer Tunick’s urban photographs of the past decade, or even Eduoard Manet’s
Déjeuner sur l’herbe of 1867.

Local culture is often predicated upon norms as determined by the
dominant social group, and emulating or defying group behavior is a critical
way of negotiating identity. This is especially true in public where group behavior
and individual actions can shape our perceptions and cause us to revise our notions of
someone’s identity. Public nudity, for example, has the power to shock, disturb, or at
least draw our attention, whether it is real or staged. Think of the streaking craze of the
1970s, or Spencer Tunick’s urban photographs of the past decade, or even Eduoard Manet’s
Déjeuner sur l’herbe of 1867.
Just as

group behavior informs identity, so too do individual

actions. The

social contract, or at least the status quo, relies on a respect for the middle ground of
action and behaviors. We judge people by their emotional transgressions, be they
positive or negative. Excessive exuberance or anger is frequently frowned upon. Similar
to reactions to emotional excess, the display of private and often internalized
feelings, such as sadness, grief, and despair can cause discomfort in others. This attitude
towards intimacy in public or public displays of affection may say
as much about the identity of the observer as the identity of the person emoting, and social
conventions governing the public revelation of private activities vary widely. What is
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country culture

tolerated in one
or
is prohibited in another. An arrest warrant
was issued for the American actor Richard Gere after he kissed Indian actress Shilpa Shetty
at an AIDS awareness rally in New Delhi in April 2007. A similar embrace in the United
States would have gone unnoticed.
It is not surprising that individual actions inform identity and shape our perception of
identity. This is true even of the most fundamental or personal actions. Think of our
tolerance, or lack of tolerance, for the

public display

or performance of certain

bodily functions.

We make assumptions about those who violate social proprieties
regarding the natural functioning of the body, and there are scales of acceptability for
sneezing, yawning, burping, passing gas, urinating or defecating in public. Sometimes

WKLV DFFHSWDQFH UHÀHFWV DQ LQVLVWHQFH RQ public PDQQHUV VRPHWLPHV LW UHÀHFWV LGHDV
about public health—sneezing without covering one’s mouth has long been associated
with the spread of airborne germs, but it is also an indication of impolite behavior.
How we comport the body also contributes to identity, especially through posture
and covering. Posture can be understood in two ways, as health and as attitude.
Standing up straight with one’s shoulders back is generally regarded as having a positive
impact on balance, breathing, and spinal and muscular conditioning. It also linked to our
PHQWDOZHOOEHLQJDVDQLQGLFDWRURIVHOIUHVSHFWDQGVHOIFRQ¿GHQFH+RZPDQ\RIXV
were told to stand up straight by our elders? In addition, a person’s bearing or carriage
JLYHV VRFLDO DQG FXOWXUDO FXHV WR LGHQWLW\  'H¿DQFH FRROQHVV DJJUHVVLRQ DQG ERUHGRP
are all easily indicated through

posture.

In recent decades, this self-conscious use of

posture has been elevated to an art form by members of the hip-hop nation.
How we

cover our bodies can indicate social and cultural status, ideals, and attitudes,
words, identity. What this covering means and how it is understood, of

in other
course, changes over time, which is easily understood by considering Raymond Loewy’s
evolutionary chart of fashion of 1936 or Andrea Zittel’s Spring/Summer Uniform of 1993.
Loewy documents consumerist changes to body
fashion conventions.

covering;

Zittel disrupts ephemeral

Obviously, the way we cover our bodies is determined by conventions that we choose
to transgress or respect. Depending on the context, refusing to wear a tie or a dress or
insisting on wearing jeans can be a form of transgression or a form of belonging to a group.
More radically, Lucy Orta’s Refuge Wear City Interventions (1998) can be considered a
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form of deviant covering. They are garments that promise survival to those who,
quite literally, have only the clothes on their backs, whether from war, natural disaster,
or economic misfortune. Even as these garments offer refuge, they are also markers of
identity, since only individuals at the social margins require such apparel interventions.
0DQ\SHRSOHDUHVDWLV¿HGZLWKnormative covering, be it casual or professional.
0RVWVRFLHWLHVKDYHXQRI¿FLDOXQLIRUPVWKDWHQDEOHWKHZHDUHUWRDVVRFLDWHZLWKDSDUWLFXODU
group. Of these, the blue jean is perhaps the most universal, indicating membership in,

or aspiration towards, the popular youth culture. Within this culture, different brands
DQG W\SHV RI MHDQV EHWUD\ GLIIHUHQW DI¿OLDWLRQV WKRXJK /HYL’s 501 model was, perhaps,
the original. If the blue jean is a badge of casual youthfulness, then the suit indicates
membership in the adult world of business and professionalism. Especially for men, a suit
FRQVLVWLQJRIDWURXVHUVDQGDMDFNHWZLWKDFRRUGLQDWLQJVKLUWDGWLHLGHQWL¿HVVHULRXVQHVV
of purpose and social respectability—this is true in Eastern and Western societies and in
the developed and developing world.
Sometimes, normative covering gives way to an accessorized uniform. Though
accessories like eyewear, jewelry, and purses frequently mark individuality, they also
LQGLFDWH JURXS LGHQWLW\ :KHQ WKH DUFKLWHFW /H &RUEXVLHU EHJDQ ZHDULQJ WKLFNULPPHG
URXQGH\HGJODVVHVMXVWDIWHU:RUOG:DU,—probably thinking they gave him a distinctive
professional air—he had no way of knowing that he had started a professional trend. Philip
-RKQVRQIROORZHGVXLWDWPLGFHQWXU\DQG'DQLHO/LEHVNLQGLVWKHVWDQGDUGEHDUHULQRXU
own day.
Accessories are essentially a form of adorning the body, though of an ephemeral nature.
Other kinds of adornment DUH PRUH SHUPDQHQW RU DW OHDVW VHPLSHUPDQHQW DQG DUH
SUDFWLFHGVSHFL¿FDOO\DVDIRUPRIFXOWXUDOLGHQWLW\)URPWDWWRRVWRSLHUFLQJVWKHVHW\SHV
of adornment often require context for legibility. In many societies, a woman with
pierced ears is so conventional that it escapes notice, but a man with pierced ears can still
LQGLFDWHDWOHDVWDGHJUHHRIQRQFRQIRUPLW\:KHQWHOHYLVLRQMRXUQDOLVW(G%UDGOH\EHJDQ
wearing a gold hoop in his left ear in the 1990s it was considered edgy. Until quite recently
in western societies, the tattoo was considered unacceptable within bourgeois conventions.
In “2UQDPHQWDQG&ULPH”  $GROI/RRVIDPRXVO\LGHQWL¿HGWKHWDWWRRDVDPDUNHU
of criminals, degenerates, and primitives. Today, it is as common as pierced ears, for men
and women.
The use of cosmetics to decorate the body is less permanent than the tattoo and is used
to either enhance or distort personal appearance depending on how it complements,
contrasts or covers skin tone and complexion. As with clothing, the impact of this form
of decoration depends on one’VSHUVSHFWLYHDQGXQGHUVWDQGLQJRIFXOWXUDOFRGHV%HFDXVH
70

of its impermanence, the use of cosmetics generally allows the individual to more freely
play with personal expression, as when Japanese teenager girls apply the elaborate and
exaggerated harajuku PDNHXS WKDW LGHQWL¿HV WKHP ZLWK WKH VWUHHW FXOWXUH RI7RN\R RU
ZKHQ$PHULFDQ\RXWKDSSO\WKHEODFNH\HOLQHUDQGGDUNOLSVWLFNWKDWLGHQWL¿HVWKHPZLWK
the bored disillusionment of Goth culture.
Like make-up, the style and cut of a person’s hair plays a key role in the so-called ¿UVW
LPSUHVVLRQ of public perception. Is our perception of a man with a crew cut different

IURPRXUSHUFHSWLRQRIDZRPDQZLWKDFUHZFXW"7KH%HDWOHVLQIDPRXVPRSWRSGH¿HG
social conventions in the early 1960s; a decade later the Mohawk of the punk scene did
WKH VDPH WKLQJ 7RGD\ WKH PRS WRS LV DOPRVW FOHDQFXW DQG WKH 0RKDZN EDUHO\ UDLVHV
eyebrows. In a consumer society, hairstyles are quickly conventionalized, whether they
are thought shocking or chic.
As an aspect of personal appearance, groomingSOD\VDVLJQL¿FDQWUROHLQFRQVXPHU
society. It does not just enhance appearance; it also contributes to a sense of self.
7KLVKDVEHHQLQFUHDVLQJO\WUXHVLQFHWKHHDUO\SDUWRIWKHth century when, as cultural
historians have noted, advertising began to shape public taste and ideals about cleanliness
and hygiene and our perception of these in ourselves and others.
As a scale of information that contributes to identity, physical appearance can also be
categorized through individual physical characteristics such as hair color and type.
Even if we change the color and texture of the hair with which we were born, it remains an
LPSRUWDQWLGHQWL¿HUIUHTXHQWO\LQGLFDWLQJrace, ethnicity, and age, or our attempts to mask
them. AgeLVWKHLGHQWL¿HUWKDWSHUKDSVZHPRVWIUHTXHQWO\WU\WRKLGH$'RYH6RDS
advertising campaign, “Wrinkled or Wonderful,” LQGLFDWHG WKH FRQÀLFWLQJ DWWLWXGHV WKDW
many western societies have toward age, with beauty, ability, and suitability frequently
skewed toward those who are young rather than those who are old.
7KHFRQYHQWLRQVRI\RXWKIXOEHDXW\GRPLQDQWLQWKHZHVWKDYHOLWWOHWROHUDQFHIRUbodies
marked by genetics, disease, or accident—unless the so-called deformity LV VXI¿FLHQWO\
VHYHUH WR EHFRPH D VXEMHFW RI FXULRVLW\ DQG YR\HXULVWLF LQWHUHVW  6XFK ZDV WKH FDVH RI
Joseph Merrick, “the Elephant Man,” ZKR EHFDPH D ZHOONQRZQ ¿JXUH LQ 9LFWRULDQ
England. Nearly a century later, a similar voyeurism is at work in Richard Avedon’s
famous photograph of Andy Warhol displaying his scarred torso after he was shot by
9DOHULH 6RODQDV  6FDUV DUH DOVR XQGHUVWRRG DV XQLTXH LGHQWL¿HUV HVSHFLDOO\ LQ FULPLQDO
investigations when non-normative physical characteristics can contribute to suspect
LGHQWL¿FDWLRQ
7KHQRQQRUPDWLYHFDQDOVRH[WHQGWRWKHHQWLUHbody through size and type, which are
not only important properties of identity, but can also arouse curiosity and discomfort.
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Whether tall or small, fat or skinny, people with unconventional bodies are often forced to
society’VPDUJLQVVRPHWKLQJ7RG%URZQLQJSRUWUD\HGLQKLV¿OPFreaks. Extremes
of body size and type can also be accorded public recognition: though Robert Wadlow
died in 1940, he still holds the title of the world’s tallest man at 8 feet and 11 inches. At 7
feet and 8 inches Yao Defen (born 1972) is currently the world’s tallest woman.
,QWKH¿UVWKDOIRIWKHWZHQWLHWKFHQWXU\:LOOLDP6KHOGRQFDWHJRUL]HGKXPDQbody types
and correlated them to personality. While his research is now discredited, the stereotypes he
helped codify remain: fat = merry; muscular = courageous. But the marketplace inevitably

trumps science and pseudo-science, and consumerism, more than anything else, dictates
norms and ideals for body type. It is only very recently, and only rarely, that “normal”
or realistic body types have been regarded as acceptable in terms of consumer aspiration
depicted in marketing and advertising. Within the realm of political correctness, the
pervasiveness of body type stereotypes became known as “lookism,” a form of prejudice
akin to ageism and racism.
7KRXJKZHPLJKWLGHDOL]HFRORUEOLQGQHVVIHZPDUNHUVRILGHQWLW\DUHPRUHFULWLFDOWKDQ
race—across cultures, countries, and history. As identity, race can be understood in two
ways: ethno-geographically and ethno-culturally. In the 19th century, ethno-geographers
regarded raceDVDNH\DVSHFWRIWKHHYROXWLRQRIFLYLOL]HGVRFLHW\7KHth century saw more
VFLHQWL¿FDSSURDFKHVWRrace7KH+XPDQ6NLQ&RORU'LVWULEXWLRQ&KDUWZDVGHYHORSHGLQ
the 1940s as a way of mapping racial distribution using Von Luschan’V&KURPDWLF6FDOH
ceramic tiles that were numbered and colored from 1 to 36, from white to black. Despite
the apparent neutrality of this scale, even the numeric coding seems to have an ethnoFXOWXUDOFKDUJH6XFKDFKDUJHLVDOVRIRXQGLQWKHVHULHVRISKRWRJUDSKVWKDWDSSHDUHG
in Colors Magazine in 1993. Manipulated photographs of famous people forced us to
question our attitudes about race:KDWLI4XHHQ(OL]DEHWKZDV%ODFNDQG3RSH-RKQ3DXO
was Asian?
3HUKDSVRQO\ gender and sex (or gender or sex) are as critical as race in the formation
RILGHQWLW\ZKHWKHUWKLVLVSHUVRQDODQGSULYDWHRURI¿FLDODQGSXEOLF$UHZHERUQZLWK
our sex but construct our gender? Or is it the other way around? Are the polarities of
male/female and masculine/feminine still relevant or do we need a more nuanced scale
for identity? Who wears pink and who wears blue? What box do you check on a medical
form? What letter is on your passport and your driver’s license?
Like “sex,” eye color is one of the physical properties that contribute to a person’VRI¿FLDO
identity, even though it is easily manipulated and can change over time. In the future,
WKLVODFNRI¿[LW\PD\QRWPDWWHULIELRPHWULFLGHQWL¿FDWLRQV\VWHPVXVLQJH\HUHFRJQLWLRQ
EHFRPHFRPPRQSODFHVLQFHLULVUHFRJQLWLRQVRIWZDUHGLVFRXQWVFRORUDVDQLGHQWL¿HU,I
WKLVKDSSHQVWKHVLJQL¿FDQFHRIeye colorZKLFKLVGHWHUPLQHGE\SLJPHQWLQWKH¿EHUVRI
the iris, will be largely cultural.
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Unlike eye color, ÀQJHUSULQWV remain unchanged over time. Simply put, they are the
LPSUHVVLRQVPDGHE\WKHLQVLGHRIWKHWKXPEDQGWKH¿UVWMRLQWRIWKH¿QJHUDVGHWHUPLQHG
by the skin’s ridge formation. These ridges create three basic patterns: the arch, the loop,
DQGWKHZKRUO%HFDXVHWKHSDWWHUQRIHDFK¿QJHULVXQLTXHUHVHDUFKHUVSURSRVHGXVLQJ
ÀQJHUSULQWV IRU LGHQWL¿FDWLRQ DV HDUO\ DV WKH V WKRXJK WKH SUDFWLFH GLG QRW EHFRPH
VWDQGDUGXQWLODIWHU7RGD\ZKLOHWKH ÀQJHUSULQW is the most commonplace form of
ELRPHWULFLGHQWL¿FDWLRQQRWHYHU\RQHKDVEHHQÀQJHUSULQWHG and the practice is still typically
DQGQHJDWLYHO\ DVVRFLDWHGZLWKWKHFULPLQDOMXVWLFHV\VWHP

Deoxyribonucleic acid, or DNA, is the molecule containing genetic instructions that govern
the development and function of all living organisms. DNA is often referred to as our
“JHQHWLF¿QJHUSULQW”DQGLVXVHGIRUIRUHQVLFLGHQWL¿FDWLRQLQWKHVDPHZD\DVWKH¿QJHU’s
ridge formations. Organized into chromosomes and genomes, the genetic information
contained within DNA represents identity mapped at the micro-scale.

universe

From the
to the genetic ÀQJHUSULQW, scales of information mark us as
LQGLYLGXDOEHLQJVHDFKZLWKDXQLTXHLGHQWLW\,QWKHst century, these markers are being
PDSSHGZLWKDJUHDWHUSUHFLVLRQWKDQHYHUEHIRUHZLWKSRVLWLYHDQGQHJDWLYHFRQVHTXHQFHV
,VLGHQWLW\WKH¿QDOIURQWLHURIWKHLQIRUPDWLRQDJH"
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